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                        UNDERSTANDING BASIC PACES OF THE HORSE
All three paces are important to understand.  Quality paces need to be rewarded.  As judges you have the opportunity to reward the paces in the test you are judging in particular in the Collective Mark “Paces (freedom and regularity)”.  

Walk – is regular free and unconstrained.

Trot – is free, supple, regular, sustained and active.

Canter – is united, light and cadenced.

WALK

The walk is a marching pace in which the footfalls of the horse’s feet follow one another in four time (left hind, left fore, right hind, right fore.)

There is no moment of suspension as there is always at least one foot on the ground, [so the word impulsion is not used for walk].

When the foreleg and hind leg on the same side move almost on the same beat the walk tends to become an almost lateral movement.  This irregularity, which might become an ambling movement, is a serious deterioration of the pace and should be marked down and commented on accordingly. (Mark down in the movement and in the collective mark  “Paces”).
When you hear the horse walk on a hard surface you can hear if there is a clear 4 beat.

You can also look for a “V” to form from the fore leg and hind leg for a moment indicating a four beat walk.  This “V” is not clearly visible in a lateral walk.

The following walks are recognized and explained clearly in the Paces and Movements section of the current EA rule book: 
Collected walk, medium walk, extended walk and free walk. 

When judging the following information may assist you:-

1. Ask yourself is the walk a regular four beat walk.

2. Ask yourself is the walk marching and active and showing purpose.

3. Does the horse’s footfall change from one walk to another for eg. Shorten for collected walk and clearly lengthen for extended walk.

4. Does the horse’s frame and outline change from one walk to another for eg. The neck becomes raised and arched with the poll the highest point for collected walk and the nose close to the vertical and in extended walk the neck clearly lengthens and lowers and the nose comes in front of the vertical as it takes the contact of the reins forward.

5. In the walk refer to activity or purpose in your comments rather than impulsion.

6. In the extended walk does the rider keep contact with the horse’s mouth rather than throwing the reins away.

7. In the free walk does the horse take the contact forward and down as it stretches its head and neck.

TROT

The trot is a pace of two time on alternate diagonal legs (left fore and right hind leg together and vice versa – separated by a moment of suspension).
The trot, always with free, active and regular steps, should be moved into without hesitation.

The quality of the trot is judged by the general impression, the regularity and elasticity of the steps – originating from a supple back and well engaged hind quarters – and by the ability of maintaining the same rhythm and natural balance, even after a transition from one trot to another.

All trot work is executed sitting, unless indicated in the test concerned.

The following trots are recognized and explained in the current EA rule book:-

Collected trot, working trot, medium trot and extended trot.

When judging the following information may assist you:-

1. Ask yourself is the trot regular – if not, decide if there are only a few uneven 

      steps and mark down and comment accordingly – or if the trot is so irregular 

      you are convinced the horse appears to be lame. In this case as judge you
      may have to eliminate the horse on that occasion. Explain this to the 
       rider when you ring the bell.

2. Reward the horse which shows good rhythm, cadence and suspension – not a ‘passagey’ trot.

3. Reward the horse which is active, forward and showing good impulsion and

engagement.

4. Ask yourself if the horse shows the required footfall and oversteps for the 

various trots, eg medium and extended trots.

5. Does the horse’s outline change to meet the requirements of the various trots?
For example does the horse raise and arch its neck with the poll the highest point in the collected trot and lengthen its frame when it is in extended trot.

6. Are the cannon bones of the hind legs parallel with the cannon bones of the forelegs in medium trot and extended trot? (If not, mark this fault down in the movement and in the collective mark  “Impulsion”).
7. Can you see the horse make clear smooth balanced transitions from one trot to the other? eg collected trot to the extended trot and back to collected trot and is it well engaged while making the transitions.

CANTER  
The canter is a pace of three time where at canter to the right for instance, the footfalls follow one another (left hind, left fore and right hind simultaneously, right fore, followed by a moment of suspension with all four feet in the air) before the next stride begins.

The canter always with light, cadenced and regular strides, should be moved into without hesitation. 

The quality of the canter is judged by the general impression, the regularity and lightness of the three time pace – originating from the acceptance of the bridle with a supple poll and in the engagement of the hind quarters with an active hock action – and by the ability of maintaining the same rhythm and a natural balance, even after a transition from one canter to another. The horse should always remain straight on straight lines.

The cadence in the transitions from medium canter as well as from extended canter to collected canter should be maintained.

The following canters are recognized and explained in Section 9 of the current EFA rules:-

Collected canter, working canter, medium canter and extended canter including counter canter, simple change of leg and flying change of leg at the canter.

When judging the canter the following information may assist you.

1. Ask yourself if the canter is regular clear  three beat.  If the canter deteriorates towards a four beat canter this is a serious fault. (Mark this down in the movement and in the Collective Mark  “Paces”). 


 2.  Is the canter united.  If the canter is disunited this is a serious fault.  

      (Mark this down in the movement and not in the collective mark “Paces”).

3. Reward the canter that is forward, active, balanced and straight showing a clear moment of suspension.

4. Reward the canter that shows good impulsion and engagement.

5. Ask yourself if the canter shows a clear difference in the horse’s outline and frame and footfall when it changes from one canter to another, eg. Collected canter to extended canter and back to collected canter.

6. Reward the counter canter that shows good balance and flexion over the leading leg.

7. Reward the transitions from one canter to the other or to another pace that are balanced smooth and engaged.

The movements in the test and paces can be affected by tension, lack of straightness, horse not submissive and on the bit, and a not so talented rider.  When you give your marks and comments try to explain to the rider why they lost marks, and how the paces were affected, if at all.   Try to encourage and assist them to improve future tests and training.    Also encourage and reward the riders who assisted the horse to show its best paces.
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